Press Kit

This Press Kit is available fatownload (MS Word Format)

Barbara Harbach
Composer Website Barbaraharbach.com
Biography

Barbara Harbach has a large catalog of works, including symphamess, string orchestra,
musicals, works for clmber ensembgg film scores, modern ballets, organ, harpsichord, piano,
choral anthems, and many arrangements for brass and organ of various Baroque works. She is
also involved in the research, editing, publication and recording of manuscripts of dighteen
century keyboard composers as well as historical and contemporary women composers. Her
work is available in both recorded and published form through MSR Classics, Naxos Records,
Gasparo Records, Kingdom Records, Albany Records, Northeastern Recorts, P,

Robert King Music, ElkatVogel, Augsburg Fortress, Agape Music and Vivace Press. Harbach

is also the editor of the journAomen of Note Quarterly

AHar bachds music astonished me for iIts heavy
cogen l y) framed mel odic | ine. I could Il isten toc
Mar ch [/ A plarbadh hds @liStiBguished herself as one of the preeminent American

composers of any generatiom Al | Music Guide ~ December 2007

In June, 2009her musicalBooth!was premiered at the Skirball Center for the Performing Arts

in New York City where it won a competition at the Tisch School of the Abt®ioneers!i an

American Operavas premiered in October, 2009, at the University of MissBtulLouis in the

Touhill Performing Arts Centei OPi oneer s! i s an excellent oper
by the lead players and a fine chotus. St . Louis Classical Musi c E;

Harbach has toured extensively as both concert otgand harpsichordist and her lively
performances and recordings have captured the imagination of many American composers, and
the body of work written for and dedicated to Harbach is substantfalsical Americahas

call ed her Anot Wi na@rahsophonelta so fcikbireidl Ihearntas an
interpreteri and, indeed, musg o f modern harpsichord music. 0O
television music serieBalouse Performancegeen throughout the Inland Northwest.

Currently professor of music #te University of Missouf5t. Louis, she holds academic degrees
from Pennsylvania State University (B.A.), Yale University (M.M.A.), Musikhochschule
(Konzertdiplom) in Frankfurt, Germany, and the Eastman School of Music (D.M.A.). In 2002,
Harbach receiwe an honorary doctorate in musimonoris causafrom Wilmington College,
Ohio for her lifetime achievement as a composer, performer, editor and publisher.

Barbara Harbach initiateéd/omen in the ArtSt. Louis a celebration of the achievements of
women ceators. The over 800 events by various cultural organizations in the St. Louis region
provided audiences with new and historical examples of the work of women writers, composers
and artists. In 2006 for her wovKomen in the ArtSt. Louisshe was the rguent of the Arts



Education Award from the Missouri Arts Council; the Missouri Citizen for the Arts Award; the
Yellow rose Award from the Zonta International Club of St. Louis; the 8tiMLouis College of
Fine Arts and Communication, Faculty Excellenceafdy and in 2007 she was awarded the
Hellenic Spirit Foundation Award.

Jeffrey James Arts Consulting Dr. Barbara Harbach
45 Grant Avenue Personal Site:Barbaraharbach.com
Farmingdale, NY 11735 Women in the Arts: www.umsl.edu/~wia
Tel & Fax: 516586-3433 e-mail: bharbach@umsl.edu
E-mail; jamesarts@worldnet.att.net office/voice mail: 314516-7776

fax: 314516-6593

Barbara Harbach as Composer

ABar bara Harbach has distinguished herself
composers of any generation. o
All Music Guide

Quotes forMusic of Barbara Harbachvolume 5 Vocal Mwsic Soprano, Winds, Strings, Harp,
Trumpet & PianaVISR Classics 1256

Recording of the MonthMusicWeb InternationalApril 2010
ADono6t miss this disc for it is something very
commi tted ansicWebihtérmattonat . 0

AThe song medium all ows Harbachds mel odi c
sensibilities in a resolutely tonal, attractively accessible idiom provide rich and

memorable context for the eloquent projection of her carefully chosestiomally

e X pr es s iReerdg Ieternat®nald

Quotes forMusic of Barbara HarbachVolume4 - Chamber Music IMSR Classicd.255

Chamber Music Ivas selected bylu s i ¢ We b | nasRecondangs iofahe delarbhis is
the second year in a roweshas been so honored by the publication.
AHarbachoés is a special talent; hereds a compoc


mailto:jamesarts@worldnet.att.net
http://www.barbaraharbach.com/
http://www.umsl.edu/~wia
mailto:bharbach@umsl.edu

enjoyable. For me, thisis n mi s sMudicMWeb. Imernational

Al | ove her strings; ebastderpang actossa widearagngeoth e a l
i nstr uAnmencansRecdrd Guide

Quotes forOrgan Music of Barbara Harbach Toccatas, Flourishes and Fugues on Familiar
Hymn Tunesyol. 3, MSR Classic4254

A[This album] is distinctly individual, expertly perfoed, and contain[s] a high degree of
educational value. Har bachds greatly admir
world, and her abilities to perform the pieces with such command are all on display

within these works. They provide a highly satisfyeddition to any classical music

col | e Blbg Coitits 0

fiBarbara HarbachBoccatas, Flourishes & Fugued! provide some interesting and

fresh pieces to the attention of organists everywhere and likewise will bring enjoyment to

those who welcomeaonv el twi st on familiar hymn tunes
All Music Guide

Quotes for Chamber Music of Barbara HarbadhEnsemble, String Quartet & Woodwind
Quintet,Vol. 2, MSR Classics 1253

[Harbach's] music lives in the best of all possible worltisere's a place in the universe for
Har bac h' lstermatiosal Recom Collector

Harbach's music astonished me for its heavy reliance on the lyric and the beautifully (and
cogently) framed melodic line. | could listen to her music for hours. This risusicuniquely
characterized with its own sense of beauty that it makes me wonder where this woman has been
all our lives. This is music that really needs to be heard. Youdwtte hear this woman's music

if you're a fan of miecentury American romartism. She brings something entirely new to the

t a b |Ameridan Record Guide

Quotes forOrchestra Music of Barbara HarbadhSymphony, Reverie & Rhapsotfy|. 1,
MSR Classics 1252

Recording of the Year 2008Viusic Web International
Critics Choice 2008American Record Guide 2009

Classics of Contemporary Art MusicMUSOC.ORG

ol )

fiHar bachobés music is in a c¢class of its own
any cMusictWeb International

fiH a r b sanws$ictastonished me for its heavy reliance omytieeand the beautifully
(and cogently) framed melodic line. | could listen to her music for hours. This music is so



uniquely characterized with its own sense of beauty that it makes me wonder where this
woman has been all our lives. Thisismusicteaarl | ' y needs to be hear
American Record Guide

iBar bar a H &paimdangtistasather ferocious little towte-force, with a faintly
Spanisif | avor . Despite its brevity, Fanfare makes a di ¢

iHar bach p Bpainpdanggoerce againtamthe glory of the 16ft stop. This is a fetching
piece.full of antique flourishes mixed with 20tentury rage and madness, a cauldron of
churning notes. o0

CD Review

fiSpaindangas an elegantly witty toude-f o r The Diapason

fiBarbara Harbach . . . contributes her @demmershimmerwhich exhibits a lively
improvisatory voicgrone toward blendings of lyricism and cluster ke di Fanfaraance. O

The choral prayeBathe My Souluses dissonant word painting and mixed meteitsrasves

from aridwasteland to refreshing rain. Even strongérdKindle Every Frozen Heart, which

speaks oftheneddor Chri stmas in realistic ter ms. No i
arpeggiated, repetitivelissonant accompaniment is an efiee contrast to the rather simple

melody line, which uses melismasn ¢ e nt r The American @gyanist

Fanfare and Toccat a (AlCrediurea af sut God and King)rfdr ©Organ,e n 0
VIV 306

AAn excel |l ent -knpwndyma,tismoretmhsically intezesting than many toccata
piecesn that the tune, set against a Hidé figuration based on fourths and the pentatonic scale,

is never playe@ntirely in one key. The piece goes through several keys, endinfiah the key

in which the tune mogiften appears in hymnals. It is a musically interesting and useful piece on

a frequentClgvierused tune. 0

Luther Cantata SATB and Piano, VIV 709

AfiHar bachés writing reveals a contemporary harm
contrapuntatechniques of the Baroque, and a knowledge of the capabilities and limitations of
church choirs. o

Barbara Harbach as Performer:

Gramophondhhas call ed her fAa dynamic and rhetorical
i and,indeed, museof modern harpsichord music. 0

The performances here are nothing short of brilliant. (20th Century Harpsichord Music)
Musical America

Summershimmetlester Park CD 7704
AThis is a significant recording bedHabace much
is atireless champion of music by women. The works included form an entertaining mix of
samplesfromt hr ee cent ur i e Summershimmagivdsthe hitie © thid sollectionn
It is an unusual studyf textures. She does have anabent command of the colors of the organ
athand Thi s di sc i s a wel c aAmeicaaRedordiGuiden t o t he cat



Sonatas by Elizabetiester Park CD 7702
fiShe is a musical Jibbf-all-trades, a Leonard Bernstein of the harpsichordidet.r b glaying s
is exacting throughout, sequences given life through an airy touch, and nuances made
new by careful consideration of alternative embellishmer$orzando

filf your Bach library is missing these two monuments of counterpoint, | recommend without
reservatiorHarbach as your untiring guide through a remarkable landscape of canon and fugue.
She treads lightly ithe footsteps of the master, allowing his mind and heart to touch us directly.
Her instruments arsupple and new, and the sonics areCA€D Review

fiBar bara Harbachdés performances on this rel eas:ce
underlinedby thorough scholarly preparation, distinguished by flawless technimue

combination that is hard teeat! Her rhythmic vitality and roegolid control of tempo are

extraordinary. On the basis of thiecording, at least, she deserves to be recognized as one of the
eminent Bach players among organistthef present day, in both the United States and in

Europe American Record Guidd a r b sanusical approach, her musical concepts, her

judicious and enlivening registrations showdgthout a doubt that she is a winner! The general

public needs to hear more performances of this cadibEne American Record Guide

Classical Prodigiesiester Pek CD 7703
fiRecorded by harpsichordist Barbara Harbach, t
awarenessofar i I | i ant new cl assical prodigy while br
g i f Amserican Music Teacher

Eighteenth Century Women Caoosers: Music for Solo Harpsichordolume | Gasparo CD 272
AiHar bach plays zest f ul |-balanaed ghrakirey,sespacialty inthefast n st i n
movements of the Barthelemon sonata and the Gambarini variations . . . The sound has depth and
war mt Amexcan Record Guide

Sonatas by Elizabetiester Park CD 7702
fiThe music in these two volumes has been expertly recorded on the harpsichord by Barbara
Harbachd Piano & Keyboard

fiHarbach plays this music with the assurance one would expectflom wor | dés | eadi n
authority on thematerial. Her liner notes are ideally informativéd-anfare

ilt s Barbara Harbach, and sheds one of the fir
Harbach (isa) ecor di ng arti st , wo nseodlie SpokesnsReciews c hol ar

fThroughout Harbach plays superbly, and the recording, made in a church in Georgia, is both
clear andowerfuld (Women Composers for the Orgahlarbach)CD Review

fiThis record is a big success for three reasons: the muesicaient, the recorded sound is
splendid, andBarbara Harbach is an exciting performef\WWomen Composers for the Organ
Harbach)American Organist

fiOne can only imagine what it must be like for Harbach as she performs with such perfection, to
run musc through one's system this way. The rest of us can only be content with being thrilled
and fascinated.(Goldberg Variationsppemocrat and ChronicleRochester, NY

(For morecomments, got€r i t onumérdy C
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For more information contact:

Jeffrey James Arts Consulting
45 Grant Avenue
Farmingdale, NY 11735
Tel & Fax: 516586-3433
E-mail; jamesarts@worldnet.att.net

Press Questions

Earliest Training:

1. How and when did you begin playing? How soon did you know you would be a musician?
2. What or who were your earliest musical influences? In what environment did you grow up?
3. When did you make your first professional recording, and what was it?

4. Whatwas your first major professional success?

Evolution from keyboard to composer:

1. When did you first write music?

2. Were you encouraged or discouraged?

3. When did you first learn that there had been other women composers throughout history?
4. How woul you describe your music, your compositional influences?

5. What advice would you give to young women composers?

Women in the Arts Conferences:

1. In the 18th and 19th centuries, private musical soirees provided women the opportunity to influence
musicalculture. How did you get started?

2. Was your first conference the first of its kind in the country?

3. Did you ever have to personally assist financially in any of these events

4. How have your conferences changed, evolved?

5. Tell us about your most rexat, Year of the Woman 2005 in St. Louis?

Vivace Press/Hester Park:

1. When did you begin to publish?

2. What were the circumstances surrounding this development of this company?

3. What is the company®6s mission of this company?

Vision for the future:
1. What is most important to you at this stage of your life?
2. Where do you see yourself in five, ten, twenty years?

Conclusion
1. Is there anything else you would like to add?
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