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Composer Website ï Barbaraharbach.com 

 

Biography  

 
Barbara Harbach has a large catalog of works, including symphonies, opera, string orchestra, 
musicals, works for chamber ensembles, film scores, modern ballets, organ, harpsichord, piano, 
choral anthems, and many arrangements for brass and organ of various Baroque works.  She is 
also involved in the research, editing, publication and recording of manuscripts of eighteenth-
century keyboard composers as well as historical and contemporary women composers. Her 
work is available in both recorded and published form through MSR Classics, Naxos Records, 
Gasparo Records, Kingdom Records, Albany Records, Northeastern Records, Hester Park, 
Robert King Music, Elkan-Vogel, Augsburg Fortress, Agape Music and Vivace Press. Harbach 
is also the editor of the journal, Women of Note Quarterly. 

ñHarbachôs music astonished me for its heavy reliance on the lyric and the beautifully (and 
cogently) framed melodic line. I could listen to her music for hours.ò American Record Guide ~ 
March / April 2008. ñHarbach has distinguished herself as one of the preeminent American 
composers of any generation.ò All Music Guide ~ December 2007. 

In June, 2009, her musical, Booth! was premiered at the Skirball Center for the Performing Arts 
in New York City where it won a competition at the Tisch School of the Arts.  O Pioneers! ï an 
American Opera was premiered in October, 2009, at the University of Missorui-St. Louis in the 
Touhill Performing Arts Center. ñOPioneers! is an excellent opera that was admirably performed 
by the lead players and a fine chorus.ò  St. Louis Classical Music Examiner ~ October 2009. 

Harbach has toured extensively as both concert organist and harpsichordist and her lively 
performances and recordings have captured the imagination of many American composers, and 
the body of work written for and dedicated to Harbach is substantial.  Musical America has 
called her ñnothing short of brilliant,ò and Gramophone has cited her as an ñacknowledged 
interpreter ï and, indeed, muse ï of modern harpsichord music.ò  She was host of the weekly 
television music series Palouse Performance seen throughout the Inland Northwest. 

Currently professor of music at the University of Missouri-St. Louis, she holds academic degrees 
from Pennsylvania State University (B.A.), Yale University (M.M.A.), Musikhochschule 
(Konzertdiplom) in Frankfurt, Germany, and the Eastman School of Music (D.M.A.). In 2002, 
Harbach received an honorary doctorate in music, honoris causa, from Wilmington College, 
Ohio for her lifetime achievement as a composer, performer, editor and publisher. 

Barbara Harbach initiated Women in the Arts-St. Louis, a celebration of the achievements of 

women creators. The over 800 events by various cultural organizations in the St. Louis region 

provided audiences with new and historical examples of the work of women writers, composers 

and artists.  In 2006 for her work Women in the Arts-St. Louis she was the recipient of the Arts 



Education Award from the Missouri Arts Council; the Missouri Citizen for the Arts Award; the 

Yellow rose Award from the Zonta International Club of St. Louis; the UM-St. Louis College of 

Fine Arts and Communication, Faculty Excellence Award; and in 2007 she was awarded the 

Hellenic Spirit Foundation Award. 
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Barbara Harbach as Composer 

ñBarbara Harbach has distinguished herself as one of the preeminent American 

composers of any generation.ò  

All Music Guide 

Quotes for Music of Barbara Harbach, Volume 5 - Vocal Music Soprano, Winds, Strings, Harp, 

Trumpet & Piano MSR Classics 1256 

Recording of the Month, MusicWeb International April 2010 

ñDonôt miss this disc for it is something very, very special. The performances are excellent, 

committed and vibrant.ò  MusicWeb International 

 

ñThe song medium allows Harbachôs melodic gifts full rein, while her refined harmonic 

sensibilities in a resolutely tonal, attractively accessible idiom provide rich and 

memorable context for the eloquent projection of her carefully chosen, emotionally 

expressive texts.ò  Records International 

Quotes for Music of Barbara Harbach, Volume 4 - Chamber Music II MSR Classics 1255 

Chamber Music II was selected by MusicWeb Internationalôs as Recordings of the Year. This is 

the second year in a row she has been so honored by the publication. 

 ñHarbachôs is a special talent; hereôs a composer whose music is easy to understand and is very 
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enjoyable. For me, this is unmissable.ò MusicWeb International 

 

ñI love her strings; I love the way she allows her ideas to expand across a wide range of 

instruments.ò  American Record Guide 

Quotes for Organ Music of Barbara Harbach ï Toccatas, Flourishes and Fugues on Familiar 

Hymn Tunes, Vol. 3, MSR Classics 1254 

ñ[This album] is distinctly individual, expertly performed, and contain[s] a high degree of 

educational value. Harbachôs greatly admired authoritative position within the music 

world, and her abilities to perform the pieces with such command are all on display 

within these works. They provide a highly satisfying addition to any classical music 

collection.ò  Blog Critics 

ñBarbara Harbach's Toccatas, Flourishes & Fugues will provide some interesting and 

fresh pieces to the attention of organists everywhere and likewise will bring enjoyment to 

those who welcome a novel twist on familiar hymn tunes as played on the organ.ò   

All Music Guide 

Quotes for Chamber Music of Barbara Harbach ï Ensemble, String Quartet & Woodwind 

Quintet, Vol. 2, MSR Classics 1253 

[Harbach's] music lives in the best of all possible worlds.  There's a place in the universe for 

Harbach's music.ò  International Record Collector 

Harbach's music astonished me for its heavy reliance on the lyric and the beautifully (and 

cogently) framed melodic line. I could listen to her music for hours. This music is so uniquely 

characterized with its own sense of beauty that it makes me wonder where this woman has been 

all our lives. This is music that really needs to be heard. You have got to hear this woman's music 

if you're a fan of mid-century American romanticism. She brings something entirely new to the 

table.ò  American Record Guide 

Quotes for Orchestra Music of Barbara Harbach ï Symphony, Reverie & Rhapsody, Vol. 1, 

MSR Classics 1252 

Recording of the Year 2008  Music Web International 

 Critics Choice 2008 American Record Guide 2009 

 Classics of Contemporary Art Music MUSOC.ORG 

 ñHarbachôs music is in a class of its own and this is a CD which must not be missed at 

any cost.ò  Music Web International 

ñHarbachôs music astonished me for its heavy reliance on the lyric and the beautifully 

(and cogently) framed melodic line. I could listen to her music for hours. This music is so 



uniquely characterized with its own sense of beauty that it makes me wonder where this 

woman has been all our lives. This is music that really needs to be heard.ò 

American Record Guide 

ñBarbara Harbachôs own Spaindango is a rather ferocious little tour-de-force, with a faintly 

Spanish flavor. Despite its brevity, it makes a distinctly indelible impression.ò Fanfare 

 

ñHarbach plays her own Spaindango, once again to the glory of the 16ft stop. This is a fetching 

piece, full of antique flourishes mixed with 20th-century rage and madness, a cauldron of 

churning notes.ò  

CD Review 

 

ñSpaindango is an elegantly witty tour-de-force.ò The Diapason 

 

ñBarbara Harbach . . . contributes her own Summershimmer, which exhibits a lively 

improvisatory voice prone toward blendings of lyricism and cluster-like dissonance.ò Fanfare 

 

The choral prayer Bathe My Soul uses dissonant word painting and mixed meters as it moves 

from arid wasteland to refreshing rain. Even stronger is To Kindle Every Frozen Heart, which 

speaks of the need for Christmas in realistic terms. No ñcuteò baby Jesus here! The constantly 

arpeggiated, repetitive, dissonant accompaniment is an effective contrast to the rather simple 

melody line, which uses melismas on central words.ò The American Organist 

 

Fanfare and Toccata on ñLasst uns Erfreuenò (All Creatures of our God and King) for Organ, 

VIV 306 

ñAn excellent piece on this well-known hymn, it is more musically interesting than many toccata 

pieces in that the tune, set against a bell-like figuration based on fourths and the pentatonic scale, 

is never played entirely in one key. The piece goes through several keys, ending in E-flat, the key 

in which the tune most often appears in hymnals. It is a musically interesting and useful piece on 

a frequently used tune.ò Clavier 

 

Luther Cantata, SATB and Piano, VIV 709 

ñHarbachôs writing reveals a contemporary harmonic language, an understanding of the 

contrapuntal techniques of the Baroque, and a knowledge of the capabilities and limitations of 

church choirs.ò 

 

Barbara Harbach as Performer: 

 

Gramophone has called her ña dynamic and rhetorical player who is an acknowledged interpreter 

ï and, indeed, muse ï of modern harpsichord music.ò 

 

The performances here are nothing short of brilliant. (20th Century Harpsichord Music) 

Musical America 

 

Summershimmer Hester Park CD 7704 

ñThis is a significant recording because much of the music has never been recorded, and Harbach 

is a tireless champion of music by women. The works included form an entertaining mix of 

samples from three centuries . . . Harbachôs own Summershimmer gives the title to this collection. 

It is an unusual study of textures.  She does have an excellent command of the colors of the organ 

at hand.  This disc is a welcome addition to the catalog.ò American Record Guide 



Sonatas by Elizabeth Hester Park CD 7702 

ñShe is a musical Jill-of-all-trades, a Leonard Bernstein of the harpsichord set.  Harbachôs playing 

is exacting throughout, sequences given life through an airy touch, and nuances made 

new by careful consideration of alternative embellishments.ò  Sforzando 

 

ñIf your Bach library is missing these two monuments of counterpoint, I recommend without 

reservation Harbach as your untiring guide through a remarkable landscape of canon and fugue. 

She treads lightly in the footsteps of the master, allowing his mind and heart to touch us directly. 

Her instruments are supple and new, and the sonics are A+.ò  CD Review 

 

ñBarbara Harbachôs performances on this release are brimming with musicality and excitement, 

underlined by thorough scholarly preparation, distinguished by flawless technique - a 

combination that is hard to beat! Her rhythmic vitality and rock-solid control of tempo are 

extraordinary. On the basis of this recording, at least, she deserves to be recognized as one of the 

eminent Bach players among organists of the present day, in both the United States and in 

Europe. American Record Guide Harbachôs musical approach, her musical concepts, her 

judicious and enlivening registrations showed without a doubt that she is a winner! The general 

public needs to hear more performances of this caliber.ò  The American Record Guide 

 

Classical Prodigies Hester Park CD 7703 

ñRecorded by harpsichordist Barbara Harbach, this compact disc simultaneously increases 

awareness of a brilliant new classical prodigy while broadening appreciation of young Mozartôs 

gifts.ò  American Music Teacher 

 

Eighteenth Century Women Composers: Music for Solo Harpsichord, Volume I Gasparo CD 272 

ñHarbach plays zestfully and has a nice instinct for well-balanced phrasing, especially in the fast 

movements of the Barthelemon sonata and the Gambarini variations . . . The sound has depth and 

warmth.ò American Record Guide 

 

Sonatas by Elizabeth Hester Park CD 7702 

ñThe music in these two volumes has been expertly recorded on the harpsichord by Barbara 

Harbach.ò  Piano & Keyboard 

 

ñHarbach plays this music with the assurance one would expect from the worldôs leading 

authority on the material. Her liner notes are ideally informative.ò  Fanfare 

 

ñItôs Barbara Harbach, and sheôs one of the finest organists and harpsichordists in America. 

Harbach (is a) recording artist, womenôs music scholar and TV host.ò The Spokesman-Review 

 

ñThroughout Harbach plays superbly, and the recording, made in a church in Georgia, is both 

clear and powerful.ò  (Women Composers for the Organ ï Harbach) CD Review 

 

ñThis record is a big success for three reasons: the music is excellent, the recorded sound is 

splendid, and Barbara Harbach is an exciting performer.ò  (Women Composers for the Organ ï 

Harbach) American Organist 

 

ñOne can only imagine what it must be like for Harbach as she performs with such perfection, to 

run music through one's system this way. The rest of us can only be content with being thrilled 

and fascinated.ò (Goldberg Variations) Democrat and Chronicle, Rochester, NY 

 

(For more comments, go to Criticôs Comments) 

http://barbaraharbach.com/quotes.html


For more information contact: 

 
Jeffrey James Arts Consulting 

45 Grant Avenue 

Farmingdale, NY 11735 

Tel & Fax: 516-586-3433 

E-mail: jamesarts@worldnet.att.net 

 

Press Questions 

Earliest Training:  

1. How and when did you begin playing? How soon did you know you would be a musician? 

2. What or who were your earliest musical influences? In what environment did you grow up? 

3. When did you make your first professional recording, and what was it? 

4. What was your first major professional success? 

 

Evolution from keyboard to composer: 

1. When did you first write music? 

2. Were you encouraged or discouraged? 

3. When did you first learn that there had been other women composers throughout history? 

4. How would you describe your music, your compositional influences? 

5. What advice would you give to young women composers? 

 

Women in the Arts Conferences: 

1. In the 18th and 19th centuries, private musical soirees provided women the opportunity to influence 

musical culture. How did you get started? 

2. Was your first conference the first of its kind in the country? 

3. Did you ever have to personally assist financially in any of these events 

4. How have your conferences changed, evolved? 

5. Tell us about your most recent, Year of the Woman 2005 in St. Louis? 

 

Vivace Press/Hester Park: 

1. When did you begin to publish? 

2. What were the circumstances surrounding this development of this company? 

3. What is the companyôs mission of this company? 

 

Vision for the future:  

1. What is most important to you at this stage of your life? 

2. Where do you see yourself in five, ten, twenty years? 

 

Conclusion 

1. Is there anything else you would like to add? 
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